The Visual Center-
v T B A i e place the center of
interest in these areas

1 1 . s
for a pleasing composition

2 2 rr—

3 3

4 y ®—
- 5 .

The simplest method of establishing the visual
center of a picture area is to divide the top
and side frame lines inte five egqual parls
and then divide the piclure area into any
combination of two and three ports as shown.
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The eys moy be led from one part of a
picture lo anather part in @ natural sasy way.
Hote how positive the shifl of interest is boack
inle the sscond picture.

When all the objects are drawn entirely within
the frame lines, monolony may develop. But
when ports of these ore drown o oppeor
extending beyond the frame lines or behind
one onother, we hove wariety in the com-
-posilion.
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Unrelated lines *

When two or more lines in o composition jein 1o
form a longer lne, the eye is bownd to follow
this longer line whose porfs ore formed by the
adges ol varalated objects, Mever plote object
or lines in the boackground so Fhal their lines jein
other lines in an object or figure. Howewer, you can
arrange thets linga suecssslelly il youw separole
them emough 1o avoid Ihe usdesired line afect.
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* Picture corners

The cormers of your plelure, due lo the junciure
ol the frame Hnes, ore sirong and alwoys affrocl
atlgntion. Therefore, it i1 alweys gosd to termins
ale limes leading loward & corner o some dis-
lance eway from i, Cutling ebjechs in hall should
olwoyi be ovoided bul, o1 we itoled belore,
lepping of ohijeclhi of quariers, Thirds or filthy
adds variety and giver gresler inlerest ha your
compatifion.




